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MASTER’S PROGRAM OF FILM DESIGN WITH THESIS
1st SEMESTER (FALL)
Course Code Course Name T V) C ECTS
FiLM551 RESEARCH METHODS AND ETHICS 3 0 3 10
FiLM071 ELECTIVE COURSE | 3 0 3 10
FiLM072 ELECTIVE COURSE Il 3 0 3 10
TOTAL 9 0 9 30
2nd SEMESTER (SPRING)
Course Code Course Name T U C ECTS
FILM552 SEMINAR 0 0 0 10
FiLMO073 ELECTIVE COURSE IlI 3 0 3 10
FIiLM074 ELECTIVE COURSE IV 3 0 3 10
TOTAL 6 0 6 30
3rd SEMESTER (FALL)
Course Code Course Name T U C ECTS
FiLM553 THESIS | 0 0 0 10
FILM075 ELECTIVE COURSE V 3 0 3 10
FiLMO76 ELECTIVE COURSE VI 3 0 3 10
TOTAL 6 0 6 30
4th SEMESTER (SPRING)
Course Code Course Name T U C ECTS
FILM554 THESIS I Prerequisite: FILM553 THESIS 1) | O 0 0 30
TOTAL 0 30
GRAND TOTAL 21 0 21 120
ELECTIVE COURSE CODES AND CREDITS FOR THE MASTERS PROGRAM OF FILM DESIGN WITH
THESIS
Course Code Elective Courses T U C ECTS
FiLM501 FILM AND PRODUCTION 3 0 3 10
FILM502 FILM INDUSTRY: CONSTITUENTS AND PROCESSES 3 0 3 10
FiLM503 AUDIENCE STUDIES AND AUDIENCE DEVELOPMENT 3 0 3 10
FILM504 MAKING MEANING THROUGH THE TECHNICAL 3 0 3 10
FUNDAMENTALS OF FILM DESIGN
FiLM505 MULTIDISCIPLINARY APPROACHES TO FILM 3 0 3 10
FILM506 FILM THEORIES FROM A HISTORICAL PERSPECTIVE 3 0 3 10
FiLM507 FILM AND POLITICS 3 0 3 10
FILM508 POPULAR CULTURE AND FILM GENRES 3 0 3 10
FiLM509 DIGITALIZATION AND NEW POSSIBILITIES IN FILM MAKING | 3 0 3 10
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FiLM510 INTERMEDIAL AND TRANSMEDIAL NARRATIVE FROM 3 0 3 10
POEM TO GAME
FiLM511 CINEMA IN TURKIYE 3 0 3 10
FiLM512 FILM AND ENTREPRENEURSHIP 3 0 3 10
FiLM513 CREATIVE INDUSTRIES, FILM AND CRITICAL APPROACHES 3 0 3 10
FiLM514 FILM, SUSTAINABILITY AND GREEN SETS 3 0 3 10
FiLM515 INTELLECTUAL PROPERTY RIGHTS 3 0 3 10
FiLM516 MODES OF DISPLAY 3 0 3 10
FiLM517 AUTEUR CINEMA 3 0 3 10
FiLM518 CONTEMPORARY WORLD CINEMA 3 0 3 10
FiLM519 INTERART STUDIES AND FILM 3 0 3 10

DEFINITIONS OF THE COURSES

Masters Program of Film Design with Thesis Compulsory Courses
FiLM 551 Research Methods and Ethics

The aim of this course is to equip students with the skills to design, conduct, report, read, and
evaluate research within the framework of research ethics. The course consists of three main
components: research design, qualitative research methods, and quantitative research methods.
First, research designs that may be appropriate for different research questions will be discussed in
terms of their advantages and disadvantages. In the second stage, qualitative data collection
methods such as unstructured and semi-structured interviews, focus groups, and the use of official
and historical documents will be addressed, along with qualitative data analysis techniques including
interpretive analysis, discourse analysis, and content analysis. Finally, quantitative data collection
methods such as sampling, structured interviews, and survey research will be examined, together
with quantitative data analysis techniques including descriptive statistics and inferential statistics.

FiLM 552 Seminar

The aim of this course is to enable students to identify a research problem within their field and
develop it within the framework of a research design, to experience the stages of the research
process, and to plan, conduct, and present a scientific study in accordance with academic standards.
The course also aims to familiarize students with fundamental research methods, introduce
principles of research ethics, and raise awareness about avoiding academic misconduct.
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FiLM 553 Thesis |

In this course, students who choose to write a thesis develop the theoretical framework and
hypotheses for their thesis under the guidance of their advisor. Students meet regularly with their
advisors to share and discuss the progress they have made in their research and thesis writing and
any problems they encounter. Students seek the help of their advisors to overcome problems and/or
improve the quality of their work.

FiLM 554 Thesis Il

Students meet regularly with their advisors to share and discuss the progress they have made in their
research and thesis writing and the problems they have encountered. Students seek the help of their
advisors to overcome problems and/or improve the quality of their work.

Masters of Film Design with Thesis Elective Courses
FiLM 501 Film and Production

The course examines the entire journey of a film project, from its initial conception to sales and
marketing, from the fundamental perspective of the producer. It addresses what needs to be done
during the pre-production, production, and post-production stages within the framework of the film
industry.

FiLM 502 Film Industry: Constituents and Processes

The constituents who contribute to the field with their different expertise within the framework of
creative work in the film industry, where products are produced through a collective production
process, will be discussed by associating them with the production processes.

FiLM 503 Audience Studies and Audience Development

This course approaches audiences as active agents participating in processes of meaning-making. It
introduces key approaches in audience studies and reception theory, examining how audiences
interpret and engage with audiovisual texts. Building on this theoretical framework, the course
focuses on audience development, exploring how audience research can be translated into practice.
In this context, it addresses understanding audiences and target groups, audience segmentation,
developing strategies for different audience groups, and the implementation and evaluation of these
strategies.

FiLM 504 Making Meaning Through the Technical Fundamentals of Film Design

This course focuses on patterns in visual storytelling. It aims at showing several ways to express ideas
and emotions through the language of film. In other words, the effective usages of film practices in
meaning formation are critically discussed by analyzing films. By focusing on several propaganda
films, documentaries, commercials etc, not only the expressive potentials of cinematography, editing
and sound design are demonstrated but also the functions and the manipulative power of these film
practices in meaning formation are critically evaluated.
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FiLM 505 Multidisciplinary Approaches to Film

Whether fictional or documentary, films can benefit from different disciplines in terms of their
subjects. Many disciplines, from history to politics, from psychology to anthropology, can be direct or
indirect sources for the films produced; films can also be included in the study areas of various
disciplines. This course underlines possible new interaction potentials by focusing on the interactions
between different disciplines, film and film studies.

FiLM 506 Film Theories from a Historical Perspective

This course examines the fundamental components and functioning of the film industry within a
historical framework, while also addressing the emergence and transformation of film theories.
Throughout the course, changes in production, distribution, and exhibition practices from the early
periods of cinema to the present are analyzed, alongside the major film theories that have
accompanied these transformations, considered within their historical contexts. In this way, the
course aims to provide a comprehensive perspective for understanding the contemporary structure
of the film industry by integrating both its historical background and theoretical frameworks.

FiLM 507 Film and Politics

Films have been directly or indirectly related to different political agendas and, both formally and
thematically, they have been associated with concepts such as propaganda, ideology and
representation. This course aims to examine the interaction between film and politics through films
that deal with different aspects of various political themes.

FiLM 508 Popular Culture and Film Genres

Films are economic, social, political and cultural texts, and they are an integral part of popular culture
that shapes the society, experiences, cultural values and meanings. In this context, the course aims
to critically examine film genres, their origins and their role in the film industry, which is an important
concept in film production and consumption.

FiLM 509 Digitalization and New Possibilities in Film Making

Within the scope of the course, we will examine how aesthetic perceptions and narratives are
transformed by technology through various forms such as film, video art, series, music videos, and
interactive videos. Discussions will cover diverse aesthetics and production habits, ranging from the
technological advancements in production tools that enabled movements like Dada, Fluxus, and
Third Cinema to internet broadcasting and major platform productions. Through specific examples,
we will analyze how different artists have created new forms of expression by pushing the
boundaries of the production tools they use.

FiLM 510 Intermedial and Transmedial Narrative from Poem to Game

Within the scope of this course, storytelling techniques and how narratives have changed throughout
history will be addressed within the framework of narratology. By specifically focusing on different
types of stories in games and other interactive media, the points of similarity and divergence from
traditional narratives will be examined. The focus will be on the distinction between linear,
branching, and emergent narratives, the definition of hybrid narratives, and new forms of creating
persuasive storytelling. Storytelling techniques used in various narrative genres such as film, theater,
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novels, and comics will be analyzed through the works of philosophers and researchers from
different disciplines, including Aristotle, Campbell, Todorov, Propp, Genette, Murray, Aarseth, and
Eskelinen.

FILM 511 Cinema in Tiirkiye

Since its invention at the end of the 19th century, cinema has been an important part of culture,
society, and politics in Tirkiye. This course will cover the history of cinema in Tiirkiye. For this
purpose, starting with the first film screenings in Istanbul and other cities, it will focus particularly on
the role and validity of traditional theatre and other arts in film production in Tirkiye during the first
half of the 20th century. Yesilgam, which was the dominant mode of film production, exhibition, and
distribution in Tlrkiye from the 1950s to the 1980s, and the “new cinema,” which has become the
dominant film practice in Tirkiye since the 1990s, will be examined.

FiLM 512 Film and Entrepreneurship

This course examines non-production fields and film-related cultural activities from an
entrepreneurial and business perspective. It focuses on working in and setting up film companies and
related start-ups, distribution and sales-oriented ventures, film-focused digital platforms, training
and workshop programmes, creative agencies, associations, foundations and similar initiatives linked
to film. Within the framework of the creative economy, it discusses core topics such as business
models, revenue streams, funding and grant schemes, sponsorship and forms of collaboration, using
film projects as a reference point. Through selected case studies, the course explores possibilities for
designing sustainable ventures within the film ecosystem, and students analyse examples of
film-related ventures, platforms or cultural projects in terms of their target audiences, value
propositions and basic income/resource structures.

FiLM 513 Creative Industries, Film and Critical Approaches

This course aims to explore the creative industries and the creative economy with a critical
perspective, taking the film industry as its main focus while also providing a practical framework for
students who plan careers in these fields. Students examine key concepts and debates such as
creative industries, creative labour, creative cities, cultural policy and creative management through
film-sector examples, and are encouraged to question the dialectical relationship between
management and creativity. The course focuses on how innovative ideas, talents, hands-on skills and
an entrepreneurial mindset can be translated into concrete projects in audio-visual cultural
production at the intersection of creative industries and digital technologies. In addition to
theoretical knowledge, it is structured around case studies, current industry examples and
small-scale film-focused project work, helping students develop a critical yet practice-oriented
understanding of the socio-economic positioning, demand, industrial production and consumption
dynamics of film and the creative cultural industries.

FiLM 514 Film, Sustainability and Green Sets

This course explores the relationship between ecological, human and economic sustainability in film
design and production processes, with a particular focus on production practices and set
environments. It examines sustainability goals in film production, key areas of concern and practical
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strategies that can contribute to greener ways of making films. In addition to theoretical basics, the
class engages with leading guidelines and initiatives in the field, the sustainability policies of major
studios and platforms, and case studies from local and international productions. With growing
regulations, funding criteria and audience expectations, sustainable production practices are
increasingly becoming a core competency for the future of the film industry. Topics include green set
management, ethical and safe working conditions, resource use, waste and energy management,
carbon footprint reduction and inclusive production models.

FiLM 515 Intellectual Property Rights

This course deals with the principles, concepts and theories of Intellectual Property Rights with a
critical approach, and covers the topics of copyright, patent, registered trademark, utility model, etc.
It aims to provide general information on copyrighted intellectual property rights and national and
international legal regulations.

FiLM 516 Modes of Display

This course focuses on display practices and curatorial approaches in contemporary art, with
particular emphasis on cinema and audiovisual culture. Through institutions such as film festivals,
museums, cinematheques, exhibition spaces, and alternative screening networks, the course
examines how moving images are presented and contextualized across different settings within the
framework of expanded cinema. It also explores the relationship between space and meaning, as
well as curatorial practices.

FiLM 517 Auteur Cinema

This course examines auteur cinema within its theoretical and historical contexts, focusing on
cinematic narration through selected directors from different periods and geographical contexts,
without being limited to a single national cinema. Within this framework, the course analyzes
directors’ aesthetic choices, narrative forms, and thematic concerns in relation to the social, cultural,
and political conditions in which their works are produced. Bringing together both canonical auteurs
and contemporary and emerging filmmakers, the course aims to enable students to critically and
comparatively evaluate directorial approaches.

FiLM518 Contemporary World Cinema

This course aims to examine cinematic practices from different countries and cultures in the post-
1980 period within their historical, aesthetic, and socio-political contexts. Within the framework of
globalization, transnational cinema, identity politics, and emerging narrative forms, selected
examples from European, Asian, Middle Eastern, Latin American, and African cinemas are analyzed.
Throughout the course, students develop the ability to evaluate the transformation of various
national cinema traditions, independent film movements, new wave currents, and the impact of
digital technologies on film production. In addition, through the use of film analysis methodologies,
critical readings are conducted in terms of narrative structure, visual style, and thematic content. The
course aims to enable students to develop a comparative perspective on contemporary world
cinema and to understand the global diversity of cinema as a form of cultural expression.
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FiLM 519 Interart Studies and Film

This course explores the relationship between film and other art forms (theatre, painting, sculpture,
photography, music, video art). As a product of modernity, film initially presented itself as both a
threat and a challenge to other art forms. Situated on the border between art and industry, and
possessing its own unique language, film struggled to fully establish itself as an art form. Its
emergence and evolution have continued to raise theoretical issues central to the evaluation of any
artistic practice, such as representation, expression, and the relationship between art and reality. In
this context, the course aims to critically examine the connection between films and other arts in
terms of form, narrative structure, technology, art movements, and periods.



